Birdsong functions as both a territorial and a mate-attracting signal, and is therefore subject to inter-and intrasexual selection through male-male competition and female mate choice. Consequently, differences in song perception between males and females could potentially lead to conflicting selection pressures on song structure. Chaffinch, Fringilla coelebs, songs have two distinctive parts: a series of rapidly repeated notes (the trill) followed by a sequence of more complex and often nonrepeated elements (the flourish). Males often spontaneously sing incomplete songs consisting mainly of the trill part, but their communicative function is unclear. We tested the reaction of males to songs with and without the terminal flourish in a dual speaker playback design by measuring their approach to the speakers. Like female chaffinches tested with the same stimuli in a previous study, males responded more to songs with both trill and flourish than to those consisting of a trill only. However, although females had preferred songs with a relatively longer flourish, males showed the strongest reaction (closest approach to the speaker) to songs with longer trills and shorter flourishes. The results suggest that males and females may perceive aspects of chaffinch song structure differently, in which case it could be under conflicting pressure of intra-and intersexual selection.
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Song in many oscines is a sexually selected trait used for both territorial defence and mate attraction and is therefore subject to inter-and intrasexual selection. Although songs serve as signals to both males and females, they may have evolved in different ways to serve this dual function (Berglund et al. 1996) . In some species, the intraand intersexual aspects of song function are divided between different types of song (Ficken & Ficken 1970; Järvi et al. 1980) . For example, in Acrocephalus species, long complex songs are used mainly in female attraction, and short simple songs are used in male-male competition (Catchpole 1982 (Catchpole , 1983 . However, in songbirds all song types are commonly used interchangeably in the contexts of female attraction and male-male competition (Catchpole & Slater 1995) . Where this is the case, differences between males and females in song perception could lead to different and possibly conflicting selection pressures on signal structure. Few studies have addressed this question within the same species, using the same stimuli for males and females (reviewed by Ratcliffe & Otter 1996; Searcy & Nowicki 2000) . Nevertheless, some studies suggest that different parts of a song may code for the different functions (reviewed by Becker 1982; Catchpole & Slater 1995; Catchpole 2000) .
The chaffinch, Fringilla coelebs, is a typical representative of a species where all song types within a male's repertoire seem to be used interchangeably in both functional contexts. Male chaffinches have a small repertoire of one to six song types (Marler 1956b; Slater 1981) . Every song has two distinctive parts: the trill (one to five phrases of repeated syllables) followed by a terminal flourish, a sequence of less repetitive and more complex elements (Fig. 1a) . Chaffinches often sing incomplete versions of their songs. Incomplete songs are broken off before all the elements of a particular song type are sung, often resulting in songs consisting of the trill or the first part of it only. The incidence of these incomplete songs is highest at the start and end of the breeding season (up to 35%, Nürnberger et al. 1989 ). However, they also seem to increase in frequency during aggressive interactions with conspecific males (Heymann & Bergmann 1988) , which may suggest a male-male communicative function for these incomplete songs.
The relative length of the flourish and trill is song type specific and varies substantially within a population (Slater & Ince 1979) . Furthermore, the relative duration of the two parts seems to be traded off, as song types with long flourishes have shorter trills (Riebel & Slater, 
